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ciated. The vocalists were Miss Mary Davies and Mr. 
Santley, the former giving the florid air, " I rejoice in my 
youth," from Professor Macfarren's " St. John the Baptist," 
with true artistic finish, and Mr. Santley creating his usual 
effect in Handel's " O ruddier than the cherry." The fine 
band engaged for these Concerts (under the leadership of 
M. Sainton) was heard to great advantage in Beethoven's 
Symphony in C minor, the above-mentioned Overture to 
" King Henry V." (produced at the last Norwich Festival), 
and the Overtures to "Oberon" and " Zauberfl6te." 

At the second Concert, on the iith ult., the programme 
contained two of Mr. Macfarren's works, the Pastoral Over- 
ture, and Symphony in B flat, both of which have, how- 
ever, been performed in public before, and commented upon 
at the time. The Symphony created a marked effect, 
especially the slow movement and Scherzo, the latter of 
which, although having no so-called "Trio," is coupled 
with a charmingly contrasted subject which amply com- 
pensates for the omission of this conventional movement. 
The Symphony was loudly and most deservedly applauded, 
the length of the programme only preventing the demand 
for a repetition of some of the shorter movements. A 
feature in the selection was Sterndale Bennett's Pianoforte 
Concerto in C minor, which was finely played by Mr. 
Charlton T. Speer; and a " Fantasia Romantica " for 
violoncello, performed by the composer, Signor Piatti, for 
the first time in London, was warmly welcomed, alike for 
the intrinsic beauty of the music and the perfection with 
which it was rendered. The quality of the band was most 
effectively displayed in the performance of Beethoven's 
Overture to " Leonora" (No. 3), and Mendelssohn's Over- 
ture, Scherzo, Notturno, and Wedding March from the 
music to " A Midsummer Night's Dream." 

The third and last Concert, on the 25th ult., commenced 
with Mendelssohn's Overture " Ruy Blas," which was so 
finely played as to receive an encore too decisive to be 
resisted. Although it was stated that Miss Cantello, who 
performed Schumann's exacting Concerto in A minor, 
made her first appearance on the occasion, any feeling of 
student rendering oT the work was speedily dispelled, for, 
apart from her executive facility, she so thoroughly grasped 
the spirit of the composition as to assure her listeners of a 
ripened experience which seemed almost beyond her years. 
She was warmly applauded and recalled to the platform. 
Herr Joachim's performance of Beethoven's Concerto was 
perhaps even more masterly than ever, and elicited a 
spontaneous burst of enthusiasm which could scarcely be 
controlled. The vocalist was Miss Clara Samuell, who sang 
with much effect Mozart's "Batti, batti," and Rossini's 
" Non piji mesta." The exceptionally good performance 
of Spohr's Symphony " Die Weihe der T6ne " (the 
" Power of Sound ") and of the concert-giver's two over- 
tures " Hero and Leander " and " King Henry V." (the 
latter announced to be " repeated by desire "), leads us to 
say a few concluding words upon the uniform excellence 
with which all the orchestral works have been rendered at 
these Concerts. It is true that the band contained most 
of the leading players in the metropolis; but not only the 
precision of attack and perfection of execution in the 
purely orchestral compositions, but the excessive delicacy 
and refinement with which the Concertos were accom- 
panied, are mainly due to the exertions of the Conductor; 
and Mr. Walter Macfarren has, therefore, a right to feel 
proud of the result of his appeal to the lovers of pure and 
healthy art in the metropolis. 

MR. BACHE'S CONCERT. 
THE annual Concert of Mr. Walter Bache, given on the 

2nd ult., was another instance of that artist's unselfish 
enthusiasm in a good cause. For eleven years Mr. Bache 
has endeavoured to introduce to the English public the 
works of Liszt, which, but for him, might have remained a 
sealed book in this country; and the fact that his example 
has of late years been followed by others tends to prove 
that his zeal and his money have not been wasted. That 
for a long time his Concerts were carried on at a loss is, 
we fear, not a matter of doubt; and that Mr. Bache's object 
in incurring that loss has not been the display of his skill 
as a pianist is sufficiently proved by the fact that his last 
programme was made up of orchestral works exclusively. 

None of these was absolutely new. The " Fest Marsch," 
written for the celebration of Goethe's iooth birthday in 
1849, had been previously heard at one of the Wagner 
Society's Concerts. It is brilliantly scored, but does not 
differ essentially from other marches of a festive kind. 
" The Dance at aVillage Inn," the second of two episodes 
from Lenau's " Faust," which ensued, was heard for the first 
time at a Richter concert in May last. Lenau's " Faust " is 
not amongst the successes of that great lyrical poet, and the 
meeting of the philosopher with the simple village maiden 
gains little from its transference to an Austrian or Hun- 
garian village inn, although the musician derives some 
realistic suggestions from the circumstance. Liszt's piece 
takes the form of a valse which, played by Mephisto, is 
supposed to lure the rustic beauty to her doom. The tune 
and its orchestral colouring are indeed sufficiently weird, 
not to say diabolic; but the great tragic idea which in 
Goethe's creation gives dignity to these scenes of real life 
is vainly looked for either in the poem or in the music 
inspired by it. It was, perhaps, in order to prove the 
reciprocity between poetry and music that Mr. Bache placed 
the Mephisto valse in closejuxtaposition with the symphonic 
poem which Liszt has written to Goethe's " Faust," and 
which must impress every unprejudiced observer with its 
loftiness of purpose and mastery of execution. Liszt's music 
gains here a rare degree of expressiveness, and some of the 
motives of the tragedy are emphasised with a force un- 
attainable by the poet. Nothing, for example, could be 
more indicative of Margaret's sweet simplicity than the 
adagio mainly devoted to her; while, on the other hand, 
the mocking fiend is admirably depicted in what may be 
called the Scherzo. The mystic chorus at the end is of 
great melodious beauty, the Margaret motive being again 
introduced as a symbol of that " eternal womanly " which, 
in Goethe's words, " draws us onwards." The structure 
of the work is sufficiently familiar to musicians; and we 
need only add that the performance under Mr. Bache's 
leadership was marked by a rare degree of accuracy and 
refinement. 

SOME EDUCATIONAL CONCERTS. 
THE Concert at the Mansion House on the i8th ult., 

one of the series given by the students of the Guildhall 
School of Music, was a choral Concert. The songs and 
choruses were accompanied by the pianoforte, with the 
occasional addition of the harmonium. The entertain- 
ment was well-judged in regard to length, lasting only 
from three p.m. to about a quarter to five. The Egyptian 
Hall, the gorgeousness of which, perhaps, adds its attrac- 
tions to those of the music, was so crowded that there was 
no standing room within a few minutes after the Concert 
commenced. In the first part of the programme, as if 
reliance had been placed on no interruptions by late 
comers, were two new compositions by pupils of Mr. 
Gadsby. The public performance of such works, so long 
as the composers are still under the discipline of the school, 
is a wholesome and judicious stimulus to the pupils them- 
selves, and always most interesting to the appreciative 
portion of the audience. The new compositions alluded 
to were a part-song, "It was a lover and his lass," by 
Mr. David Davies, and a song, " Stars of the Summer 
Night," written by Miss F. Allitsen. Mr. Davies, in his 
part-song, has naturally, from the character of the words 
he had to set, taken the old English madrigal, or rather its 
more modern imitations, as models in regard to style. 
His composition has the great merit of being clear in form 
and thought. Both the melody and the harmony are 
thoroughly national and unpretending, and a dash of 
native humour made it more hopeful as an essay than 
would any amount of technical devices. Miss Allitsen's 
song seemed to please the hearers greatly, for it was well 
interpreted by Mr. Henderson, and it had its own charm 
in the telling figure adhered to in the accompaniment; 
after the manner, it must be acknowledged, of legions of 
German songs, the pattern of which is now well nigh 
worked out. Indeed, in regard to the accompaniment 
and melody of Miss Allitsen's song, it might be said, as 
it could be of most other laudable reproductions of the 
same kind, that the hands are the hands of Schumann or 
some one, but the voice is the voice of nobody in particular. 
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The instrumental pieces in the programme were a violon- 
cello solo by Mr. B. L. Johnson, a pupil of M. Gustave 
Libotton, and a caprice for the violin by Vieuxtemps, 
played by Master George Leipold, a pupil of Mr. J. T. 
Carrodus. Master Leipold bids fair to become a brilliant 
violinist. Miss Isabella Stone sang the solo part in Men- 
delssohn's " Hear my prayer " with a degree of expression 
that won her deserved applause. The same credit for 
expression, and in this case dramatic expression without 
effort or exaggeration, must be awarded to Mr. Dalgety 
Henderson in the trio from " William Tell," with Mr. 
Sackville Evans and Mr. Hugo Gluenstein; Mr. Henderson 
is fortunate in the possession of a true tenor voice. An aria 
from " Faust," sung by Miss Hastings, was followed by 
Mr. Ganz's warbling song, " Sing, sweet bird," given 
with such aplomb by Miss Julie Albu that she decidedly 
received the largest share of the applause during the whole 
Concert. The programme ended with Pierson's " Ye 
Mariners of England," intended for a breezy piece of 
choral display, and containing vague reminiscences of 
" The Hardy Norseman." The choral numbers in the 
programme were in general creditably given. 

During the month we have had to pursue the march of 
intellectual music further eastward, and even to Hoxton; 
and we may here notice the praiseworthy efforts of the 
Professor of Music of the Haberdashers' Schools to create 
higher artistic tastes amongst the lower middle-classes in 
that district. We attended one of the series of Evening 
Concerts which have been organised at those Schools by 
the music-master, Mr. J. W. S. Adams. We can vouch 
for the excellence of the programme and the creditable 
performance in general, and in some cases superior per- 
formance of the soloists, vocal and instrumental. The 
selections of music are preceded by an Introductory Paper, 
and at intervals during the evening by explanatory com- 
ments, written by Mr. Adams and read by the Head-Master 
of the Schools. Mr. Adams, in his essays, endeavours to 
impress on his hearers that music is a language which has 
to be learnt, if not grammatically, at least colloquially, 
before it can be understood; that is to say, that certain 
melodic passages and progressions in harmony have a 
more or less distinct character, conveying to the initiated 
or to the experienced hearer a certain meaning, however 
indefinite it may be, as compared with ordinary language. 
General characteristics, such as the tender, the majestic, 
or the sublime, are to be recognised in music; but without 
habituation to the better class of music those sentiments, 
as we understood Mr. Adams, are not so easily recognised 
as some of a lower order, represented in "Close the 
shutters" and other songs of the "Christy Minstrel " 
family. As specimens of a higher type of sentiment, the 
programme contained "When the heart is young," by 
Buck; "The Dream of the old Sacristan," by Barri; and 
other songs by Bishop, Mendelssohn, and Pinsuti, which 
were in some instances preceded by explanatory comments 
indicating to the audience the nature of the subject and 
sentiment of the words to be expressed in the music. 
Whether it was owing to the music being of too high a 
class, or to the explanatory comments, we were sorry to 
observe that it was only the front and reserved seats in the 
Haberdashers' Schoolroom that were filled. Mr. Adams 
has evidently much work before him in his missionary 
efforts amongst the " lower middle-class " in Hoxton. 
And if he came further west he would find the ground 
pretty well occupied by a class of songs with sentiments 
not much more advanced than that of " Close the shutters." 
Fortunately for the benefit of the rapidly widening area 
of musical cultivation amongst the upper middle-class, at 
all events, there is at this season an abundance of the best 
music to be had in all districts and nearly at all hours in 
the west. With the exception of really musical people 
who have the leisure to search, few know the number of 
" Matinees Musicales," such as those at Glendower Man- 
sions, given by M. Zastrow, and not prominently adver- 
tised, that are to be found where high-class music to suit 
various tastes can be enjoyed. Beyond a select few, the 
busy public, absorbed in its avocations, has possibly known 
nothing even of the series of Morning Concerts given at 
the Albert Hall by the students of the " National Training 
School for Music." The inhabitants of Kensington know 
all about it, as is obvious from the large and attentive 

audiences at those concerts, so interesting in regard to the 
future of the art, and in themselves so excellent. There 
are two features in these concerts of pleasing augury. 
In the selection of the music, where everything is good of 
the kind, there is no pedagogical affectation of the ultra- 
classical. The best authors of all styles have a place in 
the programmes; and, moreover, we are not wearied with 
too much pianoforte music. The organ, the pianoforte, 
the flute, the clarinet, and bowed instruments, as well 
as vocal solos and vocal quartets-the latter of marked 
superiority-have all their fair share in a varied and, in 
many instances, rare selection of pieces. The demand at 
this season on the time and space of musical reporting 
prevents us from attempting any detailed notice of these 
Concerts; but many of those who have heard them will 
gladly testify to the additional promise they hold forth; 
a promise which, equally sustained at the Students' Con- 
certs at the Royal Academy, and in the progress of other 
schools of music in London, is full of hope in regard to 
the recent awakening of the musical powers and sympathies 
of this country. As for the particular students of merit 
at the National Training School, which is so soon to be 
merged in the Royal College of Music, Mr. Herbert 
Sharpe for one has already made a name. To have the 
pleasure of hearing him as an accompanist is to admire 
his skill all the more as a solo pianist. Mr. Hollis as a 
flautist and Mr. Turrell as a player of the clarinet have 
the English orchestra of the future-no mean prospect- 
to look forward to. With visions before us of what may 
be in store for us in that respect, it was gratifying on two 
occasions, at these Concerts, to see in the programme 
Maurer's Quartet for violins only. One of the players was 
a young lady, a Miss A. Ward. We know nothing of her 
professional prospects or antecedents, but her violin-play- 
ing was in some respects out of the common. She possesses 
a quickness and firmness of what is technically called 
"shift," and a thickness and ripeness of tone not always 
to be acquired by any amount of study. It proceeds from 
a sensitiveness to touch of string and bow, and even to 
the violin quality of sound that amounts almost to a new 
sense. Miss Ward, if she is never a brilliant soloist, 
possesses qualities in violin-playing that will be highly 
appreciated in the quartet. The Training School seems 
to abound in organists of merit; and there are, of course, 
solo singers of merit. One of them, Mr. Tapley, at the 
last Concert, on the i5th ult., sang the tenor air from 
" Elijah," " If with all your hearts"; and we have seldom 
heard it given with more true and unaffected pathos. 
The timbre of Mr. Tapley's voice is singular, but agree- 
able. There were also young ladies, some very young, 
who shone in vocal solos. It must be confessed that 
generally, and allowing for brilliant exceptions, the style 
of female solo-singing is not a strong point in our schools. 
Probably insipidity, as an occasional characteristic in 
English solo-singing, will not be wholly got rid of until 
the Prince of Wales and Sir Edward Watkin succeed in 
their respective ambitions of forming a Conservatorium of 
Music and completing the Channel Tunnel. 

BOROUGH OF HACKNEY CHORAL ASSOCIATION. 
THE third Concert of the season was given at the Town 

Hall, Shoreditch, on the 6th ult. The first part of the 
programme was devoted to a performance of Schumann's 
"Scenes from Faust" (third part), the choral portion of 
which was sung throughout with a precision and effect 
reflecting the highest credit upon the members of the 
Association and the Conductor who had so ably prepared 
it. The work has already been presented to the subscribers 
of the Society (in November, 1878); and it speaks well for 
the taste of the audience that on its repetition it should be 
so warmly welcomed. The principal vocalists were Misses 
Farnol, Marianne Fenna, Thacker, Leighton, Gibson, 
Hudson, and Schifer, Messrs. H. Piercy, Buels, and 
Blower. It need scarcely be said that many of the solos 
severely taxed the powers of singers who brought but 
limited experience to their task; but praise must be 
awarded especially to Miss Fenna, Miss Farnol, and Mr. 
Blower, who not only displayed good voices, but sang with 
much earnestness and intelligence. The second part 
contained selections from Mozart's " Idomeneo" and 
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